
“Mindings Collage” in Context

What might it be, to write in confessedly “Post-Critical” ways? What roles – if any 
– might such writing appropriately play within the Academy?

Looking back over a life-long career as a writing instructor, I now see that such 
questions were guiding my practice. I am only now seeing them in terms of 
“Critical” – “Post-Critical” tensions/distinctions (I’ve drawn these as they have 
shown themselves in my work with students and writing, in the “Provocative 
Contrasts,” p.3, immediately following). 

For a couple of recent, remarkable decades “writing” received serious attention 
in ways it had not enjoyed for centuries.  During those decades the best work 
in writing pedagogy and scholarship was moving in decidedly “Post-Critical” 
directions. Here, in chronological order, is a significant sample.  (My comments 
use authors’ first names because these people have been friends of mine, of 
ours.) 

J. Emig, Composing Processes of Twelfth-Graders (diss. Harvard, 1969; NCTE 1971). In this 
groundbreaking work, Janet studies how persons actually compose.

R. Young et al., Rhetoric: Discovery and Change (Harcourt, 1970). Richard reintroduces the 
ancient canon of “invention” (heuristics) to rhetorical study and practice. Published as 
a student textbook, because at the time (1970) no one was publishing serious books for 
instructors/scholars. 

P. Elbow, Writing Without Teachers (Oxford, 1973). Peter confesses his own former writing 
blockages and explores “freewriting” as an antidote as well as “center of gravity” as a 
way of discovering focus in what one has freely-written.  

Students’ Rights to Their Own Language (Conference on College Composition and 
Communication, 1974). In taking a position which remains controversial, the leading 
professional organization “affirm[s] the students' right to their own patterns and 
varieties of language -- the dialects of their nurture or whatever dialects in which they 
find their own identity and style.”

J. Gray, National Writing Project (NWP) (Berkeley, 1974; now nationwide). Jim’s model of 
 ”teachers teaching teachers,” tapping their own and one another’s unacknowledged 
expertise, brought new vitality to writing in school settings, K-university. 

J. Britton et al. Development of Writing Abilities, 11-18 (Macmillan, 1975). Studying the literacy 
development of his own two daughters among others, Jimmy posits an understanding 
of writing as developing from functions inherently “expressive,” “language close to the 
self,” and of “shaping at the point of utterance.” 

K. Macrorie, Searching Writing (1st pub. Hayden 1980). In this textbook, Ken proposes the “I-
search” paper, a narrative of the student’s inquiry, in lieu of the traditional “research” 
assignment.
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D. Murray, Write to Learn (1st pub. Holt, 1984). Though more concerned with “writing” than 
“learning,” to students’ benefit Don reflects in detail on his own writing processes as 
specific texts emerge.

L. W. Phelps, Composition as a Human Science: Contributions to the Self-Understanding 
of a Discipline (Oxford, 1988). Drawing on Ricoeur, Polanyi, and cognitive/
language researchers, Louise proposes a hermeneutics of Theory appropriate to 
the realms of essentially rhetorical Praxis. An erudite and challenging study, it has 
been neither widely read nor deeply heeded by those in the field of writing, alas. 
BUT Louise has kept working! To see “Post-Criticism’s” roles in this remarkable 
teacher/scholar/ administrator’s life, please read her Spring 2013 interview, http://
compositionforum.com/ issue/27/louise-wetherbee-phelps-interview.php.]

Those works represent, as I say, significant steps in “Post-Critical” directions. But 
such battles do not remain won, and academicians at large – including perhaps 
most instructors of writing -- still breathe “Critical” air.

Such is the recent-historical and intellectual context in which I am placed. My 
hope for the “Mindings Collage” is simple: to encourage its practitioners to 
recognize, honor, and give disciplined exercise to the movements of their own 
distinctive minds. You have here (p. 4-9) the orientation/ assignment my students 
received (with some tweaking of pages from term to term). It’s offered freely 
to anyone who might like to adopt, adapt, or discuss. In our Saturday afternoon 
workshop/discussion session, working from the “Commonplaces” below (p. 10ff) 
we will gain some initial experience with the Mindings Collage.  

I now see the “Mindings Collage” approach as responding to the questions above, 
questions which at the time I did not recognize myself as having. Might it or 
something like it be a useful response? That is for us to consider.

Sam Watson, Prof. Emeritus (English), UNCC: sdwatson@uncc.edu, 843-887-3814, 
PO Box 53, McClellanville, SC 29458. May 2014.
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Provocative Contrasts (Sam Watson)

Within a “Critical” orientation

Thinking is always “critical thinking,” 
detached observation/inference.
Thinking precedes languaging.
Oriented to space (I see it.)
In (Writing) classrooms
Papers due at the end.
Emphasis on finished products.
Writing is transcribing (Finish before 
you’ve begun.)
Writer’s implied stance is “outside” 
the subject, drawing inferences about.
Focus is achieved by narrowing the 
subject.
Discourages “I.”
Ethos: authoritative, established via 
rigor of inferential entailments and 
incorporation of other “authorities,” 
(sometimes whatever anyone has put 
into written words). 
A text is about a single subject. Its 
language tends to narrow levels of 
abstraction.
Shape of text: closed, circular; the 
end proves what the beginning 
asserts.
Aspires to: the condition of logic.

For the reader: boring, elegant (or 
both).
At best: dialectical (“closed fist”).
At worst: absence of mind.

Within a “Post-Critical” orientation

Thinking is purposeful engagement.
Languaging activates thinking.

Oriented to sound (I hear you.)
In (Writing) classrooms
Writing used from the start. 
Emphasis on composing processes.
Writing is exploring (Begin before you’ve 
finished.)
Writer’s implied stance is “in the midst 
of” the subjects, conversing with.
Focus is achieved by shaping subsidiaries 
to bear on what wants to become focal.
Encourages distinctive “voice.”
Ethos: confessional, convivial, drawing on 
resources within and beyond oneself, as 
appropriate to the emerging focus and to 
the rhetorical situation.

A text brings together varied subjects. 
Its language tends to play tonalities and 
ranges, e.g., of particularity.
Shape of text: opens toward questions, 
possibilities which must remain beyond 
this text itself.
Aspires to: the condition of music

For the reader: engaging or off-putting.

At best: dialogical (“open hand”).
At worst: absorption with (and alienation 
of?) self.
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MINDINGSCOLLAGE Sam Watson

The “Mindings Collage,” requires of students some daily modicum of mental discipline and 
scribal exercise, encouraging them to become both more attentive to (and appreciative of) the 
movements of their own distinctive minds and more fluent as minds and words more deeply 
connect. You are reading the directions I put in each student’s hands. I encourage any teachers 
to adapt the Mindings Collage to their own and their students’ needs,  and anyone experiencing 
disfluency of words (or of mind) might give it a good college try; it might help. The one teacher 
you really must have is yourself. 
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My readings 
<readings>

My compass, my 
questions

<compass>

My Mindings

<log>

Now, the present moment

<now>

Moving toward

<toward>

My commonplaces

<quotes>

Where I’m coming from

<me>

Between you and me

<you>

Surprises
<surprises>



I. RATIONALE

First, a word about “minding.” It’s an old-fashioned word. We used to talk of “minding the 
store” (or the house, or the horse, or the baby). It meant something like “looking out after,” doing 
whatever was needful to protect and nurture, to cultivate, to be a worthy steward of the entrusted 
talents. “Minding” was kin to another old-fashioned word, “husbandry” (which could apply 
to either sex). “Husbandry” was a matter of good stewardship too; it also meant marshalling 
your resources to whatever worthy end. For instance future farmers used to major in “animal 
husbandry,” something that any horse-whisperer clearly still practices. (These days I suppose 
that future farmers major in something like “agricultural science”; a loss, I believe.) 
 
Our “mindings” are a matter, really, of each of us cultivating our own mind, of our representing 
and encouraging some “movements of mind” which also exercise mind and (like any good 
exercise) strengthen it. We’re “minding our minds,” if you will or maybe even "making up our 
minds.". What could possibly be more worthy of our attention, our exercise? 

Because we’re humans, we live largely in language. So, we've begun by asking what it might 
be to lead a literate life, and we're seeing it's partly a life you live “behind the scenes” of what a 
public will read; it's a matter of “wallowing in complexities”; of spinning, between yourself and 
what’s beyond yourself, tentative threads that may be as thin as a spider’s – and as strong; over 
time weaving many of those threads with and against each other until they become the fabric of a 
text – or an idea strong enough for you to stand and act upon. Think of your Mindings Collage as 
your own “scribal place” (a place of places, actually), an arena within which you allow yourself 
to make messes, where you spin out and discover those thin spider threads that might become 
woven into a text – or an idea strong enough for you to stand and act upon. 
 
Whatever it is, a "Mindings Collage" is not a "paper."  A “paper” may be neat, orderly, with 
all stray thoughts tucked tidily out of sight (or it may not be). Think of your Mindings Collage 
instead as a web (indeed, you might think of its pages as places within a web; to put the whole 
thing on computer might be an interesting way to go). What’s important, is that you feel 
perfectly free to play back and forth between these parts as your mind goes (it may be that such 
“movings between” is what “creativity” is all about, or even "thinking.").  You may well find 
that something you’re writing in one place reminds (notice that word, “re-minds.” Wow!) you of 
something you’d like to jot in quite another place: Do It! You may be writing a letter to a friend 
(Between you and me) when it reminds you of something in your own background (Where I’m 
coming from) that you’re bringing to this interest. So, jump to that place and add what you’ve 
just been reminded of. Do it! Or you may be reading something (My readings) when you see 
a reference to something else you might want to read. So, jump to Moving toward; record that 
reference, with a quick note about why it might be interesting. Do it! Now! And so on.

What’s important is to follow and further the movements of your own mind. And to do it, not 
in the far reaches of some ever-receding future, but now. That’s the watchword: Do it, now! 
Because “now” has a nasty habit of becoming “then” (or "never"!) I’m asking you to do several 
things:

--  Spend some fifteen minutes of concentrated time, every day, writing in your collage. 
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-- At the beginning of anything you write, put that day’s date.

-- Where writing in a collage place leads you to jump to a different one, jot a note (at the end of 
what you’ve just written in the first place) indicating what place you’re jumping to. 

-- Follow directions for Log  under "Pages of the Collage."  (Actually, they’re more accurately 
“places.”)

II. PAGES OF THE COLLAGE
 
Think of these as varied “places.” Following are brief descriptions of what each might be good 
for, the “movement(s) of mind” that each might represent and encourage. You may find yourself 
creating additional pages – good! But if you do that, at some point do write a brief description 
(as I am doing here) of the particular sort(s) of mental movements that page represents and 
encourages. 

The order of the pages below is largely arbitrary. The descriptions of each page are merely well-
intended suggestions, not "rules" of any sort. Over time you'll probably find yourself adapting 
various pages to fit your own habits of mind or even creating some quite different pages of your 
own. Fine! Do it!

<log> My mindings. As you end each Collage session, be sure to jot a one-line Log entry: (1) 
the date, (2) the page(s) where you have just been working. You may also want to jot a note (3) 
briefly indicating the subject(s) of your Mindings Collage work for that day, but that is optional.

Date page(s) subject(s) (optional)

<now> Now, the present moment. Some days, you may need to start by just settling down, 
settling into the present moment of your life, your mind, your Mindings Collage. On those days 
here's where to start, and maybe to stay. Or maybe you'll be moving from here to another place 
in your Mindings Collage.

<compass> My compass, my quest(ion)(s). Your compass is an interest you find yourself 
following and developing. A compass is a wondrously useful and reliable instrument; we use it 
to keep our bearings as we move into unfamiliar territories. But a compass is also a remarkably 
delicate instrument. Its needle can spin wildly; it can be jiggled away from true north or drawn 
to some other magnetic fields. In the Collage, your compass consists of your statement(s) of  
interests you discover.  Not that you should spend all that much time gazing at your compass, 
but that you should rely upon the compass, to guide you into unfamiliar territories beyond (and 
within) yourself. A compass guides us on a quest, and often statements of our interests take the 
form of questions, which reshape and refine themselves over time. That is as it should be. “A 
good question is half a discovery.” – Michael Polanyi.
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<me> Where I’m coming from. What in your background (your experiences, your feelings, 
your thinking) is informing a particular interest you have? In other words, just who are you, in 
the context of that interest? As you work, you may well realize other things about yourself that 
you hadn’t thought of at first. That is as it should be, and this is the place to record and reflect.

 <you> Between you and me.  As you sustain an interest, one of the most valuable things you 
can do is to write letters to a friend, someone who shares some of your interest with you. 

<moving> Moving toward. Move confidently in the direction of your dreams. -- H. D. Thoreau. 
This is the place for dreams, the sort where you imagine yourself toward a future. And for little 
hopes (a book you've heard of, that you might like to read? as person you'd like to talk with?
) And for plans (moving toward as major? a career?  a paper you're working toward?) Most 
generally, "Moving toward" is a place for setting directions, large and small, and for exploring.

<quotes> My commonplaces.  From your reading (or sometimes your listening) you come 
across quotations you'd like to keep for the future. Here’s where to jot them down, along with a 
brief reflection on what that quote is saying to you.

the quote my response

 
<readings> My readings. "Reading" can mean many different things, but it usually needs to 
be more than just "absorbing"; it's more than letting your eyes pass passively over print. Here 
is where to interact with the readings you are doing, from within a particular text or between 
different ones.

from the text from me

<surprises> Surprises. They come in many shapes and sizes, as you open your eyes and become 
ever more "observative" of what you're looking at directly and of what comes to you from "the 
corner of the eye." Sometimes it's a specific something you notice in the world, sometimes it's 
something about yourself you hadn't quite realized before. Here's where to take brief note of your 
surprises, the big ones and the little ones too.
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III. THE LAST WORD: REFLECTIONS FROM STUDENTS. (Quoted with 
students’ permission; the first five, from first-year students; the others from upper-
division or graduates)

 When I first began the Mindings Collage,... I wasn't expecting it to mature me 
in the way that it did. I really feel like a grown person, and I don't think that I 
would've without the Mindings Collage. My mind has a different way of thinking 
now, and I am not the only one who can see this change in me. 
*****
 The mindings collage has meant a lot to everyone I've talked to. Not only was 
it academic, it was personal. The collage allowed us to explore and research 
something that we have been wondering about for a long time. 
*****
 In <My Compass My Questions> I would write about questions that I had. They 
were just ordinary questions that I would just pick up from day to day that would 
always, in some way or other, reappear. By jotting down my questions I would 
keep going over it. Eventually I got some of them answered. Maybe that is why I 
liked it so much. 
*****
I love<writing like the wind>; it’s my ‘sound off page.’ If I’m mad or just have 
something to say, this is where it goes. I love to write to my friends that I don’t 
get to talk to, or ask one of them a question, and somehow I can imagine their 
responses in <between you and me>. These are some of my favorites, but I 
absolutely love my <commonplaces>. I have always been fascinated with quotes, 
and this is where I can talk about them.
*****
 I had to first learn how to write about myself before I could feel confident writing 
about something else. My work with the Mindings Collage greatly changed my 
daily musings from the way that I wrote with the original mindings. I can now 
center my thoughts on one topic and concentrate in that area, where before my 
thoughts were random and vague. I centered my collage around my interest 
in anthropology. I already knew that I would stick to my decision to major in 
anthropology, but I didn't know why I made the decision in the first place. I knew 
where I was going; I wanted to understand where I was coming from. 
*****
I watched my mind in action. Instead of preconceiving entries for my collage, I 
watched the working of my mind unfold before my eyes. What seemed chaotic 
and messy with a first glance is actually capturing my mind's sorting through 
information, seeking answers, asking new questions, and making connections. I 
understand more about how my mind works than before. For example, I noticed 
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that the entries in my collage tended to resist structure. I noticed that when I was 
thinking most deeply, I wrote in fragments and jumped from this point to that 
point. 
*****
One question leads to another. One discovery prompts another. My mind, and thus 
my writing, is branching out into thoughts and ideas that come from me.... This 
side of my literate life allows me to teach myself.... This mindings collage showed 
me that I can be my own teacher and that I have the ability to look at something, 
analyze and to express that in the medium of writing....The collage is become the 
haven for my thoughts and the grounding for my ideas. 
*****
The collage has been a wonderful place for me to be a little crazy with my 
writing…. Because I was reading two really good books during this time, I put a 
lot of quotes from them in the <readings> and <quotes> sections. I tried to find 
quotes that really turned me on, and then let my mind fly in various directions. I 
found my mind going from these quotes to all of the other sections in my collage. 
*****
 My greatest discovery with the collage is that it made me more aware of 
everything around me. I found myself constantly looking for scrap paper, because I 
would have a thought, or see something that I wanted to put in my collage. I began 
to pull over in my car, or stop what I was doing to write down a thought because 
I quickly realized that later I wouldn't remember it.... I can't say enough about the 
ability that it has given me to write from places I never knew. 
*****
By early October, the Mindings Collage began to serve as more than just a 
sounding board of my ideas and thoughts and philosophies. It had evolved into a 
notebook of research, of projects I could explore, of actions I could take to develop 
my interest, and of specific ways to improve my world of teaching and writing 
and learning and thinking. I feel like the categories we were given made me think, 
really think, about how I process information, dialogue, texts, conversations, words 
in my world. It taught me to make connections between things that I had normally 
discarded or kept segregated from each other... like how two books I am engaged 
in, speak to each other (one required for academics and one fiction for pleasure); 
or how my correspondence with others (email to friends, classmates, students, 
parents) reflects who I am and what I believe in, sometimes unintentionally; or 
how my own personal literacy history directly affects the way I teach others to be 
literate…. The collage houses idea ideas and keeps them safe,,, and ready to be 
developed into one day, maybe, a deeper thought, an expanded paper, a developed 
thesis, a changed methodology, and ultimately, an improved world.
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Mindings Collage workshop session June 7, 2014
Sam Watson

Commonplaces.

While reading, I sometimes come across passages that seem especially to speak to me. I like to jot 
those out as quotations and keep them for further reflection. They become my “commonplaces.” 
Those below are some of my favorites.

Commonplaces can offer a good initial way into the Mindings Collage. So, please read among the 
quotes which follow, until you come to one which seems especially to be speaking to you. Then jot 
whatever response you find yourself having to that quote. 

Even this brief reading/responding is likely to remind you of something else – maybe a question you 
find yourself having, or an experience you’ve had in the past, or something you’d like to do in the 
future, or another quote that has been brought back to your mind, or someone you’d like to write or 
call, or…. Jot that too.—SW

***************
"If it blows up, it's chemistry.
If it has one right answer, it's mathematics.
If it dies, it's biology.
If it's unfinished, it's writing." Anonymous 
*****
"My task as a teacher is not to teach students how to think but to help them 
recognize when they are doing it." Dixie Dellinger
*****
“I spend a lot of time in writing classes, and they have a thing about “discourses” and teaching 
various theories. Not as much on conversation, interaction, dialogue and actual discourse (as 
opposed to teaching theories of discourse).    Students have things to say, but they are told to 
say what they don’t have to say.” – Henry Doss (May ’14)
*****
"A writer is not so much someone who has something to say as he is someone 
who has found a process that will bring about new things he would not have 
thought of if he had not started to say them." William Stafford
*****
"Angels can fly, because they take themselves so lightly." G. K. Chesterton
*****
“Just because you don’t see nothing, doesn’t mean that nothing is not there.” 
The  Glorious Apostolic Church of Jesus Christ, Pocket Rd., Florence, SC
*****
"Before the beginning of great brilliance, there must be chaos. Before a brilliant 
person begins something great, they must look foolish to the crowd." I Ching 
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*****
“All there is to thinking is seeing something noticeable, which makes you see 
something you weren’t noticing, which makes you see something that isn’t even 
visible.” Norman MacLean
*****
Through speech a person dramatically identifies himself with potential acts 
and deeds; he plays many roles, not in successive stages of life but in a 
contemporaneously enacted drama. Thus mind emerges." John Dewey
*****
"Speak from the heart. Then you will never be at a loss for words." Stanley Red 
Bird, Lakota elder
*****
"We students are always looking for others to do the hard work for us while we 
relax and read their solutions, rather than attacking the problem ourselves and 
coming up with our own solutions." Anon student, ENGL 110137, F 94 
*****
"We write to find out what we know and what we want to say.... I thought of 
how often the act of writing even the simplest document -- a letter for instance -
- has clarified my half-formed ideas. Writing and thinking and learning were the 
same process." William Zinsser
*****
"That is why I started to write. To save myself. I realized that no one could save 
me but myself. The prison authorities were both uninterested and unable to help 
me. I had to seek out the truth and unravel the snarled web of my motivations. 
I had to find out who I am and what I want to be, what type of man I should 
be, and what I could do to become the best of which I was capable." Eldridge 
Cleaver
*****
"The art of writing has for its backbone some fierce attachment to an idea." 
Virginia Woolf
*****
"Education is a matter of placing oneself in a position from which it is impossible 
to escape without thinking." Unknown 
*****
"I discovered-with the help of some especially sensitive teachers-that through 
writing one can continually bring new selves into being, each with new 
responsibilities and difficulties, but also with new possibilities. Remarkable 
power, indeed. I write and continually give birth to myself." Barbara Mellix
*****"
It's hard to do wonderful things in a vacuum." Ruth Nathan 
*****
"Language is the mother, not the handmaiden, of thought; words will tell you 
things you never thought or felt before." W. H. Auden
*****
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"Education replaces cocksure ignorance with thoughtful uncertainty." Unknown
*****
"When we discover that we have in this world no earth or rock to stand or walk 
upon but only shifting sand and sky and wind, the mature response is not to 
lament the loss of fixity but to learn to sail." James Boyd White
*****
"It seems like in all my lecture classes people just write exactly what the teacher 
says instead of listening to what the professor is trying to get across. No one uses 
their minds in class." Anon student, ENGL 110137, F 94 
*****
"Socrates, and later Arcesilaus, first had their disciples speak, and then they 
spoke to them." Montaigne
*****
“[T]hinking is quite as incarnate and local as everything else we do.” Poteat
*****
"It would be possible to describe everything scientifically, but it would make no 
sense; it would be without meaning, as if you described a Beethoven symphony 
as a variation of wave pressure." Einstein
*****
"Mental reflection is so much more interesting than TV it's a shame more people 
don't switch over to it. They probably think what they hear is unimportant but it 
never is." Robert Pirsig 
*****
"Miracles rest not so much upon faces or voices or healing power coming to us 
from afar off, but on our perceptions being made finer, so that for a moment our 
eyes can see and our ears can hear what is there about us always." Willa Cather
*****
"Truth is not born nor is it to be found inside the head of an individual person; 
it is born between people collectively searching for truth, in the process of their 
dialogic interaction." Mikhail Bakhtin
*****
“Writing – as is also the case with speaking – however they may differ – is an act of exploration 
and conquest, launched into the public world from within my mindbody in its convivial 
ambience in order that I may discover what I sense, perceive, remember, understand, and 
believe.” Poteat 
*****
"Have patience with everything unresolved in your heart and try to love the 
questions themselves as if they were locked rooms or books written in a very 
foreign language. Don't search for the answers, which could not be given to you 
now, because you would not be able to live with them. And the point is, to live 
everything. Live the questions now. Perhaps then, someday far in the future, you 
will gradually without even noticing it, live your way into the answer." Rainer 
Maria Rilke
*****
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"I have mentioned . . . the sense of completeness that Dr. King gives. This is 
related to something else, something more significant, that appears as soon as 
you put a question to him. Even if it is a question that you know he has heard 
a hundred times before, there is a withdrawing inward, a slight veiling of the 
face as it were. There is the impression that for an answer for even that old stale 
question he must look inward to find a real answer, not just the answer he gave 
yesterday which today may no longer be meaningful to him. It is a remarkable 
trait--if my reading is correct: the need to go inward to test the truth that has 
already been tested, perhaps over and over again, in the world outside. Does the 
charisma inhere in this?" Robert Penn Warren
*****
"Any delay caused by dialogue -- in reality a fictitious delay --means time saved 
in firmness, in self-confidence, and confidence in others, which anti-dialogue 
cannot offer." Paulo Friere
*****
"Becoming conscious of the myths we are living means really examining our 
own lives and asking the deepest questions. I don't pretend to know all the 
questions that we must ask ourselves in this process, but I do want to make 
three suggestions. A good place to start is with the question, "What are my 
gifts?" This is related to a second question, "What is it that gives me joy?" Joy is 
very different from pleasure or happiness because joy involves struggle and pain 
as well as triumph. And the third question -- one that is particularly important to 
me -- is, "At what point is there an intersection between my gifts and the needs 
of the world?" Sam Keen
*****
"[F]acts, far from being alone sufficient, are useless unless they are subordinated 
to some type of generalization, which virtually by definition arises not out of the 
facts alone but out of the mind of the observer as it focuses upon those facts. 
Meaning cannot be communicated solely through the exercise, no matter how 
assiduous, of objectivity." Russell Rutter
*****
"The process of examining any topic is both an exploration of the topic, and an 
exegesis of our fundamental beliefs in light of which we approach it; a dialectical 
combination of exploration and exegesis." -- Michael Polanyi
*****
“A post-critical account of human cognition would abandon the Enlightenment model of an 
atemporal, abstract, godlike knower whose knowledge is taken to be an accomplished fact, 
and would attend instead to the contingent feats of perceptual and conceptual integration 
in time that enter into the cognitive acts of a concrete knower achieving knowledge. Such a 
model resituates thought in an actual thinker, embodied in his prepersonal natural history; and 
it explicitly acknowledges – and reiterates – that all judgments, however routine, are acts of 
irreducibly personal appraisal.” Poteat 
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